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Progressive Music: 
mon-thu 11pm-6am 
& 8am-6pm 
fri 2-Gam, 8am-6pm, 8-10pm 
sat Gam-4pm; sun 2-6am 


by Greg Pryzby, Program Director 


| he real alternative. No commercials, bands and 
songs other stations won't play, types of music 
other stations don't play, and no top 40. 

There are over 100 Disc Jockeys at WTUL, all who 
have different backgrounds in music. They want to share 
their knowledge with others and TUL is the most creative 
and entertaining way to do that. Training to become a D.J 
is an important part of the whole experience. The best 
thing about this whole spiel is that the person who 
honestly benefits the most is, of course, you. 

WTUL operates 24 hours a day, 365 days a year. This 
may not be much different from normal radio stations, but 
‘TUL isn't exactly “normal.” Fourteeen hours of every day, 
there are positively no restrictions on what can be played 
The DJs have total creative control over what they 
choose. They are asked (nicely) to play four new cuts per 
hour, and to touch on as many different types of music as 
possible. Outside of these two constraints the DJ's are 
limited only by their imagination 

The other seven hours of the day feature different 
specialty showsrunning the gamut of music—everything 
from folk to hardcore has a special place on ‘TUL 

‘TUL has a big responsibility of helping New Orleans 
musicians. Many of the small bands of N.O. have no 
chance of exposure until they sign with a major label, but 
‘TUL recognizes talent everywhere and offers air play to 
many local bands—signed or unsigned. If a band brings a 
tape to the studio, we try our best to introduce the 
Crescent City to the music; all you have to do is tune in 

College Radio also has the honor of helping small 
bands from all over the world make it big. We receive at 
least 100 albums a week at the station, and around 90 of 
them are from bands most people have never heard of 
‘TUL plays these albums and if people like the stuff 
enough to buy it, then the band can usually break in 
R.EM. T.S.O.L. and the Bangels are just three examples 
of bands that were popular on TUL way before any other 
local stations caught on 

As pure entertainment, TUL blows away the tube or 
conventional radio on an average day. As a learning 
experience, a glimpse into the future and for a real 
progressive alternative, TUL is unparalleled 
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Bimbo Show 


sat 2-6Gam 


by Peter O. Ward by A. Kyle Berman 


cers: Bimbo Rock and Soul 
Searching show is on the 
air and we're gonna do it 
all night long.” That's how Bimbo's 
Rock and Soul Searching Show 
begins every Saturday night (actually, 
Sunday morning) 

The Rock and Soul Searching 
Show is the only outlet in the city for 
some much neglected yet influential 
genres of music. The listener can 
expect an inventive blend of rhythm 
and blues, soul and some funk and 
disco chucked in for good measure 
Yes, disco 

The word “disco’ especially has 
been a dirty one in the music business 
as countless imitators and trends 
threatened to make radio listeners 
sick of the overplayed and worn-out 
genre 

This, however, is the real thing 
Rhythm to chase the blues away, funk 
to give your junk some spunk, soul to 
make you sing along and disco (the 
way it was before John Travolta, 
Giorgio Moroder and the entire 
country of England discovered it) to 
make your butt move 

The soulful groove on Bimbo's 
show is constant no matter what the 
tempo or era of the music. Bimbo 
plays music mostly from the 50's, 
60's and 70's. The artists range from 
Issac Wayes to the Arays to Par- 
liament to Frankie Lyman 

Aside from this and if it werent 
enough, there is Bimbo's entertaining 
vocal presence on the air. After many 
years of practice, she has her style 
down to a science and will definitely 
keep you glued to the radio all night 
Her many fans are testament to this 
fact as well as an amazing example of 
Zealotism 

Bimbo's Rock and Soul Searching 
show is a bumpin’ boss bushwack 
into the middle of the weekend. The 
groove comes at a great point in the 
weekend for after you've lost your 
soul to that demon whiskey (Cor beer 
even) you need a re-infusion, and 
Bimbo plays the soulful music for a 
relaxed rehab. 


Cheese Show 


sun 8-11am 


unday morning. Roll over in bed 
S« turn on the stereo. One 
almost cringes at the thought of 

this peaceful morning broken by the 
cacophany that will assault a listener 
on just about any other station. The 
clock-radio is tuned to WT UL, though, 
so relax and prepare yourself (slowly) 
to face the light of day 

The Cheese Music Show does 
have a rather consistent theme 
Simply, the show exemplifies the 
word “mellow.” According to the 
D.J.s, their objective is to “weave a 
tapestry of music.” They do accom- 
plish this, meanwhile keeping early- 
risers so mellow that they can stay on 
the border of sleep for hours 

But don't think that each week is 
the same. Different D.JU.s approach 
their task in unique ways, and there is 
no set genre of music that is played 
each week. The Cheese Music Show 
manages to draw from (almost) all the 
different kinds of music available at 
the station. Tuning in, one can hear 
classical, rock, jazz, new age and 
progressive music with one central 
theme running through all of it..every- 
thing is mellow 

But can we define cheese music? 
Many of the cuts are quite obscure. 
All it takes for music to be considered 
“cheesy” is that it has to be mellow 
And the reason you haven't heard so 
many of the cuts isn't that they are by 
inferior performers, just that they 
might have been overshadowed by 
other, more popular cuts on the same 
album. Some previous shows featured 
a mixture of such well-known groups 
as Fleetwood Mac, Peter Gabriel, 
Tangerine Dream, Neil Young, and 
jazz great George Winston; as well 
as some lessser known artists like 
Sean Philips and Bruce Coburn 

The tradition of mellow Sunday 
morning music began in 1976, Three 
and a half years later someone made 
a disparaging remark calling the 
particular show “just as mellow as 
cheese.” The Cheese Music Show 
had officially come into being, and 
continues to thrive today 


Classical 


mon-fri 6-8am 
sun 7-11pm 


by Stefan Schoellman 


es, itis true; WTUL broadcasts 
¥{ cossica music much to the 

delight of many informed pal- 
ates. Perhaps some ‘TUL listeners 
will wonder, why classical music? 
This epoch represents yet another 
alternative provided for 

The selection of broadcasted 
classical music on WTUL ranges 
everywhere from renaissance to 
recent compositional premieres for 
synthesizer. Indeed, the general 
design of a classical D.J.’'s playlist at 
WTUL tends to include selections 
from all musical genres. These genres. 
which fill the extensive music library, 
include Baroque, Classical, Romantic, 
and 20th century. Examples, respect- 
ively, are compositions by Bach. 
Mozart, Tchaikovsky, and say, 
Stravinsky or Bartol. 

These names may give you images 
of which composers would be fea- 
tured, and perhaps what a typical 
show might sound like. But do not be 
surprised (be delighted) to hear artists 
ranging from the Italian Baroque 
(including Pietro Locatelli or Pietro 
Nardini); the recently rediscovered 
English composer John Hebden; 
composers from the Mannheim school 
(such as August Lebrun or JB 
Wanhal); or more comtemporary 
artists like Philip Glass, Stephen Funk 
Pearson or Michael Steiner Kimmel 
In fact, the DJ's are encouraged to 
present music that breaks the stereo- 
typical broadcasting format of many 
classical stations. But don't think them 
pretentious enough to exclude class- 
ics such as Bach's Brandenburg 
Concertos, Vivaldi's string concertos, 
or Mozart's symphonies just for the 
sake of format 

A new dimension in classical music 
is featured on the Sunday night show 
which, entitled 20th century classical, 
may give some listeners a fresh 
insight into which direction this line of 
music is headed. The four hour shows 
are hosted this spring by Lester 
Sullivan and myself, alternating each 
week. Recently, Lester's show pre- 
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sented music of Scandinavian origin, 
and also premiered a local artist. 
Stethen Danknais’ Suite for Kurtweil 
synthesizer 

A final note on programming. To 
listeners who enjoy Ludwig von 
Beethoven's symphonies or to those 
of you who have always wanted to 
distinguish between them and rec- 
ognize them, WTUL will give you the 
opportunity to plan ahead and tune in 
to the broadcasting of each of his 
magnificent pieces at prearranged 
times. This “Beethoven series’ will 
commence on Thursday, February 
12 at 7:00 am. with Symphony #1, 
and continue on following Tuesdays 
and Thursdays (also at 7:00 am.) pre- 
senting the remaining symphonies in 
sequential order. Each morning the 
listener will also be prepared by an 
anecdotal introduction to Beethoven's 
masterpieces, The Ervica, Symphony 
#9, will be broadcast on Sunday, 
March 14 at 7:00 pm. (due to its 
length) concluding the series. 


Country 


sun 1-4pm 


by Joe Ruff 


ior many people the term “country 

| es will bring to mind a 
nasal twang, country boots and 

other old west songs. The WTUL 
Country Show goes beyond that 
obvious stereotype, looking ata genre 
with deep roots in the American 
music tradition from what the oid 
folks might call “old-time,” to jazz and 
blues, and with branches into much of 
today’s progresive music. The coun- 
try music tree has all of the great 
elements of American music—poetic 
lyricality, excitment, and a sense of 
living on the edge that makes a 
performer believable. Everybody from 
Elvis, to the Grateful Dead, to Jason 
and the Scorchers is part of this tree 
The Country Show is programmed 

to reflect as many of these aspects of 
country music as possible. It begins 
with traditional old-timey music 


reaching back to the 1920's and 
continues on with the earliest country 
music stars such as Jimmie Rodgers 
and the Carter family. Other forms of 
early country such as the cowboy 


and western sounds of Gene Autry, 
the Sons of the Pioneers and the 
jazz-influened Western swing of Bob 
Wills and the Texas Playboys are 
also featured 

A great deal of attention is also 
paid to the classical period of country 
music with performers such as Ernest 
Tubb and Hans Snow, and the hard- 
core honky tonk sounds of Hank 
Wiliams, Lefty Frizzer, Kitty Wells, 
and George Jones. 

The country-rock movement of 
the sixties includes some of the more 
contemporary and accessible country 
played on the show. Bands including 
the Byrds, the Flying Burrito Brothers, 
and the Grateful Dead are great 
examples 

If the really traditional sounds of 
country music light your fire, don't 
despair. Bands like Dwight Yoakam. 
the Judds, Randy Travis, and John 
Anderson are re-examining the state 
of modern popular country music 
and receive plenty of air time on the 
show. 

For a change of pace there are 
occasional specialty shows produced 
to treat the fans of a particular genre. 
Last semester this included a show 
celebrating the sesquecentennial of 
Texas, the birthplace of some of the 
more famous elements of country 
music. The show featured an interview 
with the Blasters’ Phil Alvin. A more 
regualr attraction is a featured album 
side of either a classic album from 
country music's history or a more 
recent release 


Generally Hostile 


sat 12-2am 
by Gwen Thompkins 


Iternatives in heavy metal 
music are explored in this 
exciting three hour shift. Pas- 


sionate, ironic, and at times macabre, 
Generally Hostile offers its listening 
audience a plethora of heavy metal 
acts ranging from psychedelic clas- 
sics like Jimi Henderix and Cream to 
the modern Raven, Metallica and 
Slayer. The hosts are. for the most 
part, experts in every aspect of 
heavy metal and the role it plays as a 
progressive medium. Generally 
Hostile offers the listeners music that 


they wont hear on stations like 
WRNO or WCKW. A service is 
performed for both the bands and the 
fans 

New, underground heavy metal is 
solicited through broadcasted invi- 
tations (this is not a frequent occur- 
rence at other commercial stations). 
Unsigned bands are asked to send 
copies of their music to the station 
where it can be broadcast. On 
Saturday, January 24, the first seg- 
ment featuring this very new under- 
ground music was aired; the hosts 
are planning to make it a permanent 
feature. But it is not as if the show 
needs any experimental gimmicks to 
attract.a larger audience 

The music that the show mainly 
features is much different from the 
classic heavy metal heard on pop 
stations. The regular DJs of the 
show see the growth of heavy metal 
as an exchange of a blues emphasis 
for a more classical and/or gothic 
influence. Itis no longer the creeping, 
slowly distorted blues. It's faster. It's 
speed metal 

Both of Generally Hostile'’s hosts 
are adamant about the quality of 
technical playing in the alternative 
heavy metal bands that they feature. 
Bands such as Metallia and Megadeth 
are not only technically superior but 
are also two of the most requested 
bands. Slayer and Exodus are cited 
to be amongst the most progressive 
heavy metal bands, and also very 
popular. So don't be intimidated into 
not calling in a request Generally 
Hostile is a rising local force in heavy 
metal radio and continues to look for 
listener support 


Global Folk 


thu 8-11pm 


he term “folk music” usually 
i conjures images of aging ex- 
hippies strumming dilapidated 
acoustic guitars, passionately singing 
about saving the whales in a thin, 
whiny voice while holding a battered 
hat for donations 
Boring. Square. Unimportant. A 
quixotic anachronism in today’s fast- 
moving, upwardly mobile society 
This entirely erroneous view can 
be immediately dispelled by listening 


} their regions’ 


to WTUL's Global Folk Show. Not 
only does Folk music encompass 
many different styles-the styles are 
also vibrant, relevant, even contem- 
porary 

The foremost type of Folk music to 
be heard on WTUL is the “singer/song- 
writer” school. While it is directly 
related to those singing about whales. 
there is more to it than that. A 
singer/songwriter generally writes 
all the lyrics used, and it is these 
lyrics that are of primary importance 
The words may be harsh and thought- 
provoking (as in a protest song) or 
gentle and soothing (as in a love 
ballad) or even wry and witty 

WTUL's Folk show regularly fea- 
tures singer/songwriters of the ‘old’ 
school (1960s), people like Arlo 
Guthrie, Pete Seeger and Holly Near 
for instance. Also to be heard are 
many of the younger rising Folk 
artists such as Christine Lavin, Nanci 
Griffith, Si Kahn, and Bill Morrissey 
among others 

While the songwriters keep Folk 
music moving ahead, another group 
of Folk performers maintain the 
traditional Folk songs. This is where 
the most diversity is, for each ethnic 
culture has its own heritage to be 
explored. Many of these artists use 
instruments. musical arrangements, 
and lyrics that have been handed 
down for generations. Today's per- 
formers, though, may slightly mod- 
ernize the traditional so that the 
cultural heritage will be more acces- 
sible 

Ethnic Folk performers from many 
countries can be heard often on the 
Global Folk Show. Celtic music. for 
instance. has recently expanded in 
popularity and is often featured on 
WTUL. Also featured are groups 
such as Scotland's Battlefield Band, 
Breton's Kornog, England's John 
Renbourn Group and Ireland's Planxty, 
Bothy Band, and Clannad. These 
bands have revived and expanded on 
tremendous musical 
legacies 

All these folk artists, singer/ song- 
writer or ethnic, are part of the folk 
experience heard weekly on WTUL 
It is precisely this variety that makes 
the Global Folk Show worth listening 
to. Tune in and be exposed to music 
with real meaning as well as music 
from other, unfamiliar cultures, Be- 
come educated about folk music— 
and have fun doing it 


he 


fri 12-2am 


by Chris Greenhoot 


TUL’s Hardcore Show is 
not for the faint at heart 
The raucous sounds of 
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bands like Black Flag, Husker ger ‘ 


Du, The Subhumans, The 
Butthole Surfers, Gang 
Green, Naked Raygun, 
Agent Orange and Minor Threat 
are spun every Friday night. A 
good time is had by all as 
thrashing commences and threatening 
phone calls/requests pour in from 
faithful fans and groupies all over 
New Orleans, a tradition for years 
Hardcore is loud. fast music for 
loud, fast people. Vocals are 


™M 


sometimes intelligible, most fa gS ES 
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times violent. The back- 
bone of the Hardcore EN 
sound ts the guitar, played 

furiously fast and, sometimes, tuned 
Butch Wilson, a regular Hardcore 
Show D.J,, says, “Hardcore effects a 
new attitude toward music...so what if 
we cant play?” 

Peter Ward, hardcore DJ. for 
almost four years, sees hardcore asa 
musical re-evaluation “Early hardcore 
was rock and roll played louder and 
faster than before.” Butch concurs, 
“It's loud music that slams you at the 
gut level. 

The New Orleans hardcore scene 
is thriving, and WTUL does its best to 
support it Demo tapes and interviews 
can be heard on the Hardcore Show 
from Shell Shock, Graveyard Rodeo, 
Acid Bath, Estranged, Virul Nihils, 
Exhorder and others. Every show 
features an update on hardcore 
shows which are becoming more and 
more frequent 

But it's still survival of the fittest, 
especially in hardcore circles. Bands 
like Agnostic Front, Gang Green, 
Squirrel Bait and Naked Raygun will 
grow and persevere. Positive hard- 
core bands like Verbal Abuse and 
Youth of Today, influenced by the 
innovative Seven Seconds, will bring 
their message of a constructive life- 
style to the hardcore audience. And 
they can all be heard on the WTUL 
Hardcore Show 
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mon-fri 6-8pm 
sat 4-8pm 
sun 4-7pm & 11-2am 


by Jeff Weinstein 


azz is a huge, nebulous genre 
Ji: word itself almost defies 
definition. So what types of jazz 
does WTUL manage to play? All of 
them. And that is exactly what makes 
WTUL’'s World of Jazz different from 
other jazz shows on other stations 
The DJ's on WTUL are free to play 
whatever type of jazz they want 
whether it be big band, cool, straight- 
ahead. bop. fusion or new age: the list 
goes on and on 
For example, you can tune in and 
hear something from an early Miles 
Davis album and then directly after 
that hear something off the new 
Branford Marsalis album; any given 
jazz show has as much freedom in 
programming as a progressive show 
does. This freedom is put to good 
use, too, in one of the most extensive 
jazz album collections in New Orleans 
The classics of jazz and big band are 
preserved there, and new releases 
come in every day 
One of the most popular shows is 
the New Jazz Show on Wednes- 
days. Releases from both major and 
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* Y 4 minor/independent 
labels are played, 
} often before they are 
Mavailable in record 
stores, and often on 
compact disc. This is 
the show where all the 
| latest jazz releases can 
n # {| be heard. 

aii Another feature is 
4) B the Jazz Artist Spot- 
Stee light Hour that airs on 
fc evenings. For 
iW one hour, the focus is 
Myon the musical career 
qe one great jazz artist 
3 ePast spotlights have 
Fiz ssh included John Col- 
= trane, Ella Fitzger- 
eget? KS “ald. Miles Davis 
and Bill Evans. Future spotlights will 
include Chick Corea, Ornette Cole- 
man, Benny Godman and plenty of 
others. The spotlight changes each 
week, guaranteeing diversity, and 
knowledgeable DJ.s ensure more 

than just a musical experience 
Later on Sunday night is the pop- 
ular Late Night Jazz Show. The 
show's purpose fits in well with its 
time slot, relaxing and soothing the 
listener through both new age music 

and mellow, straight ahead jazz. 


New Music 


wed 4-6pm 
by Sabrina Vigilante 


or those who keep their ears 
Pres for recent innovative 
sounds as well as new per- 
formers, WTUL offers the New Music 
Show. When tuning in on Wednes- 
days, one can expect to be introduced 
to a broad range of sounds and 
styles hot from recording studios 
around the world, many of which 
have not yet become available to the 
genera! public, or music so obscure 
that one would perhaps come upon it 
only in the farthest reaches of 
Northern Zaire 
These two hours of airplay each 
week keep New Orleans up on the 
latest trends: the new albums sent to 
the studio never see the shelves 
before they are reviewed on New 


ae 


alan miller 


Music. Two main objects of the show 
are to play the very recent music of 
the well known artists and that of 
basically unknown new groups. Cer- 
tain bands have even made their 
debut on the New Music Show: one 
such is the Georgia Satellites, pre- 
vioulsy a small band on a small label 
until disc jockeys and keen listeners 
in the area were whacked by their 
catching sound 

The discriminating listener can 
expect to be let in on previews of 
what may very likely possess the 
potential for greatness 

No matter in which direction of 
sound your music sense bends, you 
shouldn't miss this glimpse into the 
near future of possible music trend 
Look for a wide variety of styles. 
including the pulse of reggae. the 
swirling surreal from across the globe 
or any other manner of music you 
care to sample 


N.0, Show 


wed 8-11pm 
by Bobby Hathaway 


n an average Wednesday 
night. you might be a little 
surprised with what ‘TUL has 


to offer. Unlike the other specialty 
shows, the New Orleans show 
encompasses all genres of music 
The only requirement for the N.O 
show is that the music be fromaN.O 
artist. That is, any local act, signed or 
unsigned native to NO. can be heard 
here. This is often some of the more 
exciting music around, a far cry from 
the usual pop heard elsewhere. Great 
bands such as Dash Rip Rock, the 
Meters and the Red Rockers are all 
regulars on the N.O. show 

However, it's not just limited to the 
bands with albums. Even if your 
favorite local artist doesn't have 
anything on vinyl. the D.J. is equipped 
with an extensive library of carts 
Local bands are always bringing their 
latest recordings down to the station, 
and these are promptly re-recorded 
on carts for convenient broadcast 
So when Lee Dorsey or the Dick 
Nixons bring down the newest tune 
to the TUL, it goes right on cart to 
satisfy listeners hungry for the newest 
in local music 


Many people don't realize how, 
many great bands reside in NO. or 
how many of them may have albums. 
So if you didn't get enough of your 
favorite N.O band on Saturday night, 
or you'd just like to hear a little 
Professor Longhair. the NO music 
show is the place to spend your 
Wednesday nights 


Reggae 


mon 8-11pm 


by Thais-Marie Lange 


ention reggae and most 
people say, “Oh yeah, like 
Bob Marley." It's unfortunate 


*Reggae represents a diverse genre 


Oldies 


sat 8-11pm 


by Brian Foster 


rogressive oldies. The two 
Pree: are not mutually exclu- 
sive. In fact. together those two 
words are the equivalent of heaven 
for everyone out there who |s totally 
sick of the over-played “classic” hits. 
Alternative oldies (Things just keep 
getting better and better, don't they?) 
WTUL's Oldies Show is not stuck in, 
the rut many other yuppie-catering, | 
pre-programmed-Big Chill stations) 
are in. The ‘TUL Oldies Show is 
subject to the same stringent rules: 
and regulations that every other 'TUL| 
jazz, progressive, etc show is subject! 
to (absolutely none). As a matter of | 
fact. it's safe to say that no two shows 
sound alike | 
This is because just like real people. | 
D.J.s have different and distinct tastes. 
The Oldies Show is hosted each 
week by a different D J. They all have 
their favorite eras or genres, every- 
where from motown to psychedelic 
to late ‘50s rock. Often, a DJ. will) 
bring a theme to the show, and more) 
than often they'll take requests 
Your requests are subject to some 
pretty stringent regulations, too. 
Music between ‘75 and 77 is the) 
“grey area’ Just about anything, 
before ‘73 has got it made. And be! 


creative. DJs just love a wise, 


audience 

Your requests have to be espec- 
ially sharp when a DJ decides to 
have a theme for the show Not 4 


theme like “Oldies Between ‘60 and | 


63." (actually, that doesn't sound too 
far fetched), but more on the lines of 
recent shows like “Acoustic Oldies” 
Even more esoteric themes are 
always a possibility 


of music. The term was first coined 
by Toots of the band Toots and the 
Maytals around 1970 to refer to ‘the 
regular music of the Jamaican 
people 

The roots of reggae are found in 
early Jamaican folk music, Jamaican 
ska and rock steady. If the terms 
sound foreign you need only tune in 
to WTUL's reggae show on Monday 
nights for exposure to them all 

Shepard Samuels has hosted the 
third longest running reggae show in 
the country since 1976. Shepard 
brings the latest in Jamaican and 
African music to the New Orleans 
community. 

The reggae show features a 
melange of music. It's a forum for new 
releases from both Jamaica and 
England, but it doesn’t ignore the 
roots. Also represented on the show 
are fast-paced heavily horned Ja- 
maican versions of rhythm and blues 
(ska) and rock steady, the music 
which emerged from ska. Ska has 
horns de-emphasized and the bass 
line brought out more 

And you can hear Bob Marley 
sometimes. Shepard says he is open 
to requests, but tries to avoid “pop 
reggae” “Records that are easily 
attainabie won't get played as much 
as releases from lesser known artists 
from arond the world who need 
exposure and are exciting to listen 
to,” Shepard says 

In an attempt to expand the 
audience's awareness of reggae 
music, Shepard stays abreast of new 
releases in the United States. He also 
brings in singles from Jamaica and 
England whenever possible Some of 


*the music he plays can only be heard 


Over the air because of its limited 
release. This Reggae Show is dy- 
namic, fitting in well with every other 
specialty show of "TUL 


Stage 
and Screen 


sun 11-1pm 


| ss by Derek Toten Derek Toten 


iverse tunes from the theater 
D-=: cinema are what's hot on 
Sunday mornings, featured in 


depth on the Stage and Screen 
Show. What better way is there to 
finally crawl out of bed after the 
Cheese Show? 

From the highly elaborate, clas- 
sically oriented movie scores of John 
Williams (E.T. - The Extra-terrestrial, 
Star Wars) and Max Steiner (Gone 
With the Wind. Adventures of Don 
Jaun) to the almost unbearably happy 
catchy tunes of the Broadway shows 
(Grease, Bye Bye Birdie) and movie 
musicals (Meet Me in St Louis, Willie 
Wonka and the Chocholate Factory) 
and even as far as the slightly bizarre 
and unusual (A Clockwork Orange, 
Monty Python), Stage and Screen 
has what you want to hear. The great 
tunes you never forget, the songs 
that have become a part of our 
culture, they're all here, but with so 
much more 

Besides the silver screen of 
cinema, frequent forays are often 
made into the relm of the small 
screen, television (we only said 
‘screen’, we didn't say exactly what 
size) 

(Gilligan's Island, The Flintstones) but 
some is actually pretty good (Victory 
at Sea, The Virginian). Regardless, 
everyone loves to listen to the title 
songs and themes of the shows they 
grew up with. 

Other special features include 
occasional ticket givaways to campus 
movies and stage productions, and 
the Stage and Screen Set of the 
Week. The Set of the Week, usually 
begun around noon, is a series of 
pieces grouped around a central 
theme. The theme can be almost 
anything. We've heard “Best of's” 
(John Barry, Rogers and Hammer- 
stein), genre music (The Classic 
Westerns, Great War Films) and 
themes from the various ages of film 
(60's Film Music, Great Scores from 
the 30's and 40's). Sometimes the 


selections run a bit more towards the 
esoteric with such themes as Famous 
People You Never Thought You'd 
Hear Singing (Clint Eastwood, Sy!l- 
vestor Stalone) and Stage and Screen 
and the Comics (with music from 
Doonesbury, Lil’ Abner and others) 

So that's Stage and Screen inanot 
so tiny nutshell: All thats best and 
unusual from the worlds of film, stage 
and television. Listen for yourself 
some morning, instead of tv. 


Wednesday 
Night Special 


wed 8-10pm 
by Stephanie Hanor 


ocusing on a different topic 
H each week, the Wednesday 
Night Specials are a break 
from traditional programming. Each 
and every Wednesday night listeners 
can tune in for in-depth exposure to 
different types of music often heard 
on WTUL 
Listeners are introduced to every- 
thing from Death Rock to the Grateful 
Dead, depending on the interests of 
the presiding D.J. Sometimes used 
for educational purposes, the show 
has in the past highlighed such themes 
as the history of punk and a survey of 
independent labels. Occasionally, the 
weekly spot is used as a vehicle for 
more unusual topics. Recent Specials 
varied from music to be stranded 
with on a desert island to beautiful 
cacophonous noise. Music of major 
musical centers is another area that 
has been explored on a recent 
Special 
The theme of the evening, an- 
nounced prior to the show, is never 
the same. This allows many varieties 
of music to receive the attention they 
deserve, and the fans of specific 
genres receive a real treat So. for a 
weekly change of pace. the Wed- 
nesday Night Special offers the 
listener a more focused, educational 


musical experience 


